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The pianist should play in strict tempo, taking care not to accent the beginning of 

the patterns. Phrases between repeat signs are played an unspecified number of 

times, in tandem with the voice. Crescendos and decrescendos extend over the 

duration of a pattern.

The vocal  line is  sung unhurriedly,  in  the natural  rhythms of  speech,  without 

reference to the pianists pulse. Open noteheads indicate notes that are somewhat

longer  than  those  with  closed  noteheads,  but  their  exact  durations  are  at  the 

singer's  discretion.  Accidentals  do  not  carry  through  a  phrase,  but  apply  to 

individual notes only.

“In Praise of Darkness” originally appeared in Little Girls in Church by Kathleen 

Norris. Published in © 1995 by the University of Pittsburgh Press. Used and

performed by permission of the publisher.
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In Praise of Darkness
Text by Kathleen Norris
Music by Joel Matthys

© 2007

* All repeats are to be taken multiple times, at the performer's discretion. Each event in the piano part
continues without interruption until the next event.
† Vocal line is sung unhurriedly, in the natural rhythms of speech. Melody should run
concurrently with piano events but should not synchronize with the rhythm of the piano part.
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